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  (Boyes)
DETUNED NATIONAL RESO-PHONIC GUITAR, BASS DRUM  
& 3 TAMBOURINES 
Over 13 years, in two different countries, I’ve called 11 places 
‘home’. During my latest relocation, the truck had left, the boxes 
were all gone and there was just me and my guitar in an empty 
house. This heart-felt song came tumbling out...

  (Boyes)
BEETON RESONATOR GUITAR PLAYED LAPSTYLE,  
BASS DRUM, TAMBOURINE & SHAKER
Sometimes the thing you know best is not the best 
thing for you. This song describes the effect of a 
toxic situation; it could be your working environment 
or a relationship or something that makes you feel 
disempowered and trapped. If this song resonates for  
you, maybe it’s time to move on!

Professin‘ the Blues proclaims 
my passion for the Blues and celebrates 

the unique contribution of recording engineer 
‘Professor’ Keith O Johnson. 

I love the creative tension of writing songs firmly 
rooted in traditional blues styles while telling my own 

highly personal stories. Stylistically, the musical stories 
here take a meandering journey; from somewhere in the Mississippi Delta, down 
into Louisiana and New Orleans with maybe a short boat ride to a little island in  
the Caribbean. It’s a journey through time too, with a nod back to the Classic Era  
of 1920’s Blues where sassy women sang earthy songs about the human condition, 
through to more contemporary sounds. Recently I’ve been exploring different 
guitars and tunings, and this project – my first for Reference Recordings – features 
not only traditional acoustic guitar but also two different metal bodied resonator 
instruments and a unique 4-string cigar box guitar. 

Playing ‘live’ in the studio is always my preference, but this session was unlike any 
other in my experience. ‘Professor’ Keith’s amazing approach to capturing sounds, 
mostly with his own hand built equipment, is nothing short of sonic alchemy.  
No monitors, isolation booths or headphones; no separate tracks, reverb effects  
or overdubs. Not sure exactly how to explain it – it’s very technical. So, imagine my 
surprise when I walked into the Skywalker Sound studio to find a wind-up music 
box sitting on Jimi’s snare drum and ‘Prof‘ Keith checking out the acoustics with  
a squeaky rubber chicken... all part of his mystical audio process!



 (Boyes)
MATON ACOUSTIC GUITAR, BASS DRUM, PERCUSSION  

& WASHBOARD
A jaunty little song outlining the consequences of infidelity –  
it’s a serious subject but hopefully some of the hurt goes away 
if you give it a little humour and attitude. Thank you to my 
cousin, artist and writer Jenny Boyes, who gave me the title 

and beginning of this song after attending one of my blues 
songwriting workshops.

 (Boyes)
MATON ACOUSTIC GUITAR, CYMBALS WITH MALLETS
Recently I moved to a very beautiful, but flood prone, area on the mighty 

Clarence River in NSW, Australia. The wetlands, river and sea define the place 
and it seems that everyone here has a flood story. Drinking wine and admiring 

local artist Wayne Gilholm’s work, I asked him about recurring themes in his 
paintings. He simply said, ‘I like angels and boats’. This song was written on his 
front porch at Palmer’s Island, looking out at the river.

 (Boyes)
DETUNED NATIONAL RESO-PHONIC GUITAR, DOUBLE BASS,  
DRUMS & SHAKER
The notion of power and its potential misuse is not a new theme in my 
songwriting. It’s unfortunate that a highly developed sense of entitlement 
often leads people to behave badly. Although this song is about a particular 
person and situation, I think there is a universal element to it. No names to 
protect the guilty – but some folks may recognise the scenario!  

 (Boyes)
4-STRING CIGAR BOX GUITAR, DOUBLE BASS  
& DRUMS
Here’s a song I wrote a long time ago; it goes 
out to my ‘evil ex’. Yes, he was a cheatin’ man. 
This new version is completely reimagined 
due to the distinctive sound of an unusual 
cigar box guitar. The FB Australian Classic cigar 
box guitar has 4 strings (2 notes: Bb & F) and 
consists of a large cigar box, a lump of wood 
and a couple of bolts. I play it on my lap using 
a small liquor bottle as a makeshift slide.

 (Boyes)
NATIONAL RESO-PHONIC GUITAR, DOUBLE 
BASS, DRUMS & PERCUSSION (INCLUDING 
THE FUNNY THING THAT GOES ‘BOING!’)
I love the sassy attitude of the Classic Era 
blues women. Nothing makes me smile 
like writing the odd tongue-in-cheek 
song acknowledging that particular blues 
tradition. My muse and partner-in-crime,  
The Preacher, woke up one morning 
complaining of aches and pains. Thanks  
for the inspiration, my darling!



 (Boyes)
NATIONAL RESO-PHONIC GUITAR, DOUBLE BASS, DRUMS & KID’S BONGOS
Being in a relationship with a musician can’t always be easy. Dinner dates and all 
manner of other personal plans are usually swept aside the minute a gig comes into 
view. But what do most musicians really want? A wonderful sense of acceptance, 
understanding and personal freedom is at the heart of this lilting little tune. 

 (Boyes)
MATON ACOUSTIC GUITAR, DOUBLE 
BASS & CARDBOARD BOX PERCUSSION
Featuring drummer extraordinaire Jimi 
Bott on a carefully selected cardboard 
box! I love the feel he brings to this 
upbeat song with a dark underbelly. It 
seems mean to write a song about a bully 
who is so invested in their personal status 
that they make things miserable for 
everyone round them, so I wrote a song 
about a stubborn mule instead.

 (Boyes/Head)  
NATIONAL RESO-PHONIC GUITAR,  
DOUBLE BASS & TAMBOURINE
A New Orleans inflected instrumental originally 
co-written with my friend and fellow Australian Nick 
Charles. Nick is a masterful player and well worth 
checking out if you are a lover of beautiful acoustic 
guitar picking. This version sees the talented Denny 
Croy step into the limelight with a tasty acoustic  
bass interlude – what a treat!

 (Boyes/Vincent)
NATIONAL RESO-PHONIC SLIDE GUITAR, 
DOUBLE BASS & DRUMS
A rare collaboration, this song was written 
with Gary Vincent during one of my 
pilgrimages to Clarksdale, Mississippi. Gary 
is a real character and has written songs for 
all sorts of people over the years, in addition 
to being a highly respected record and 
film producer. I dropped in to visit him and 
ended out co-writing this song and sitting 
in on a recording session with a visiting 
Norwegian band! Stuff just happens in 
Clarksdale...



 (Boyes)
4-STRING CIGAR BOX GUITAR
A seemingly simple Blues lament, this song 
encapsulates all sorts of memories and 
feelings for me. It is deeply personal and 
yet I think it touches on universal human 
themes: reflections on loss, one’s own 
mortality and the sense, ultimately,  
of wanting to belong somewhere.

 (Boyes)
MATON ACOUSTIC GUITAR
Although I am married to an Anglican priest, I rarely 
go to church. Having said that, The Preacher is a 
really good public speaker and well worth the listen. 
One particular Sunday, the reading for the day was 
Jeremiah 6:16. 

“Stand at the crossroads and look, ask for the ancient 
paths, ask where the good way is and walk in it.’”  
It sure sounded like a blues song to me, so I’m sorry 
to say that I drifted off, wrote this song in my head 
and couldn’t wait to get home and play it. 

 (Boyes)
MATON ACOUSTIC GUITAR
The path of true love is not always smooth. There may be challenges but also 
unexpected delights and richness. I was single and childless when my husband-
to-be came into my life, complete with 5 children and a 3 year-old granddaughter. 
Taking a twist on some old blues lyrics, this is the story of how I fell in love with the 
whole package! Love and thanks to the ‘children of my heart‘, and we now count  
the blessings of 8 grandchildren...

 (Williams)
4-STRING CIGAR BOX GUITAR, DRUMS
Blues DNA runs deep in this song popularised by Big Joe Williams in the mid 1930’s 
but believed to have older folk origins. It’s something that fascinates me about the 
blues; something so old and familiar is rearranged and reinvented by each new 
musician and era. Almost every traditional blues player has recorded a version of 
this song, along with acts like AC/DC, Aerosmith and doo-wop group The Orioles! 
It’s no wonder Baby Please Don’t Go has been inducted into both the Blues and  
the Rock and Roll Hall of Fame.

 (Jones/Wilson/Palmer/Rogers/Waters)
MATON ACOUSTIC GUITAR
The first time I heard this song was on public radio in my hometown of Melbourne, 
Australia. I went straight to the nearest record store and bought the album: Chris 
Wilson  Live at the Continental. Chris is a good friend of mine and has been a real 
mentor over the years. The funny thing is, this song was never intended to be on 
the album. The session had finished, and we were still sitting round talking when  
I started playing... Jimi and Denny fell right in and ‘Prof’ Keith was still recording.  
I’m glad – it’s a beautiful song.



JIMI BOTT, FIONA BOYES AND DENNY CROY

 
Fiona Boyes, an Australian blues guitarist, vocalist, and songwriter, has been 
recording and performing for more than 25 years, building a career that has taken 
her to major festivals and stages around the world. A veteran recording artist 
with 13 releases, Australia’s first lady of the blues has 5 USA Blues Music Award 
nominations in 4 different categories, and more than 30 Australian music awards, 
spanning the blues, folk, jazz and Americana scenes. Fiona’s immersion in the wide 
musical and historical traditions that make up the blues and her deep love of the  
art form itself lends conviction and authenticity to her playing and songwriting.

Fiona began her career as a blues artist when she won an Australian-made Maton 
guitar in a local coffee shop talent show. During the early years she honed her skills 
with the all-female band, The Mojos, who went on to become one of Australia’s 
premier blues acts, with 5 recordings to their credit. In 2000 Fiona released her 
debut solo recording, which won Australian Blues Album, Female Artist, and Song 
of the Year awards. Her international career took off in 2003 when she won the 
International Blues Challenge in Memphis, the first woman and first non-American 
to be so honored. Since then she has released numerous award-winning albums 
and maintained a busy international touring schedule.

Equally at home on acoustic or electric guitars, her mostly original repertoire is  
like a blues travelogue. Listen to her play and you’ll hear pre-war Delta slide, single 
chord Mississippi Hills grooves, intricate country blues finger picking, along with  
material drawn from the classic sounds of New Orleans, Chicago and Memphis.  
On Professin’ the Blues Fiona digs deep into her love of acoustic blues guitar and 
songwriting – the roots of the blues. As her friend and musical mentor, the late, 
great Hubert Sumlin said, “She’s got it! I’ve played with all of them – and she’s got it!”



 
Jimi Bott is one of the most recorded, awarded and respected blues drummers in 
the world. In 2015, he received the Blues Music Award from the Blues Foundation 
in Memphis. During his 30 year career he appears on more than 70 recordings and 
countless live performances. His professional career began in the San Francisco Bay 
Area while he was still in high school. He went national with Mark Hummel a mere 
two years later. 

An audition on his 21st birthday landed Jimi the job of his dreams with Rod Piazza 
and the Mighty Flyers, the very band that had inspired him to play music. In 1996 
he joined the Fabulous Thunderbirds and toured with them for nearly 10 years. He 
lives in Portland, Oregon with his family where he owns and runs Roseleaf Studios. 

As a student of two great drum instructors, Forrest Elledge and Murray Spivack, 
Jimi was the willing recipient of their vast knowledge of stick control, musicality, 
and sense of rhythm. Forrest and Murray’s influence flows through every one of his 
performances. While Jimi’s first love is blues, he also excels in many other genres; 
bridging jazz, soul, country, punk, rock and electric bluegrass, to name a few!  
Currently, Jimi is the drummer for famed super-group The Mannish Boys, records 
regularly as top session drummer, and is a staple on the local Portland scene with 
Kevin Selfe and the Tornadoes, Woodbrain, Suburban Slim, Jim Wallace and many 
others. 

JIMI’S GEAR CREDIT:
DW drums, Regal Tip Sticks, Calato Brushes, Remo
Special thanks to Leslie Ann Jones/Skywalker Sound for loaning Jimi the  
Noble & Cooley 14” Piccolo snare

 
Bassist Denny Croy got his first taste of playing the blues at age 17 jamming with 
the legendary T-Bone Walker in his living room. He began his professional career in 
1979 when he toured and recorded with Capitol Record’s artist Moon Martin, best 
known for penning the multi-recorded hit Bad Case of Loving You. Denny would go 
on to record with a wide range of artists; Lou Christie, Darlene Love, Lesley Gore, 
Freddy ‘Boom Boom’ Cannon, Victoria Williams, Micky Dolenz, The Williams Brothers,  
The Foremen, Big Daddy, Lawrence Lebo, Brian Setzer, Keb’ Mo’ and Doug MacLeod. 

Denny has appeared on such popular TV shows as The Tonight Show, Mad TV, and  
The Midnight Special. And played on several movie soundtracks.

In addition to keeping busy as a bassist, Denny Croy is an educator. He has been the 
exclusive bass teacher at the world famous McCabe’s Guitar Shop School of Music 
for the past eighteen years and head of the school the past four. Having trained 
with legendary bassist Carol Kaye, Denny is one of a select few bass instructors in 
the Los Angeles area that Ms Kaye recommends.

“I took up playing bass after going to a Jimi Hendrix show and was convinced 
that being on stage with great guitar players was going to be my future. I was an 
average student in school but an excellent student with my private bass teacher 
and was encouraged to teach based on my reactions to his methods. I have lived  
in the Los Angeles area my whole life, toured Europe and played in Moscow, Russia”,  
Denny explains. He’s married to the beautiful and talented singer Lawrence ‘Don’t 
Call Her Larry’ Lebo and they have 3 cats, Cupcake, Twinkie and Starbuck.



 
Keith O Johnson is one of the founding partners of Reference Recordings.  
For 40 years, he has served as its Technical Director, recording and mastering 
engineer. First with producer and RR founder Tam Henderson, and recently with 
other outstanding producers, Johnson has recorded and released over 140 
compact disc, LP and surround-sound SACD titles for the label, spanning the  
genres of classical, jazz, world and blues music. 

The RR Sound comes from his singular methods and equipment, almost all hand-
built or extensively modified by him. His microphone techniques range from purist 
to complex, depending on the musical forces and the performing space involved.

‘Prof’ Keith Johnson has spent over 50 years developing a reputation for innovative 
thinking, technical achievement and musicianship which has elevated him to a 
position in the audio industry occupied by only a handful of visionaries. He is a true 
audio legend, having designed and patented numerous innovative products in 
the professional and consumer fields, including the revolutionary HDCD encoding 
process. 

He received the GRAMMY® for Best Surround Sound Album in 2011. And, to date, has 
received 8 additional nominations for Best Engineered Album Classical, and a host of 
other industry awards and nominations, including the prestigious Audio Engineering 
Society Silver Medal Award in 2008. Given in recognition of outstanding development 
or achievement in the field of audio engineering, other recipients of the Silver Award 
include: Ray Dolby, Paul Klipsch, Robert Moog, and Willi Studer.

Multi-channel processing for large screen sound is currently a great interest for Johnson. 
He is also investigating and consulting on hearing physiology and hearing correction. 
He plays keyboard instruments and is a competitive middle distance runner.



 
BEETON RESONATOR GUITAR   
A wedding present from The Preacher! Single cone brass bodied resonator  
built by Greg Beeton, Newcastle Australia  www.beetonguitars.com
Played lap-style in open D tuning, with the addition of a nut extender to raise  
the action.

MATON CUSTOM SHOP ACOUSTIC GUITAR  
Dreadnought style acoustic with spruce face and carved Indian rosewood back 
built by Maton Guitars, Melbourne Australia www.maton.com.au
Played in standard and dropped D tunings.

4-STRING FB AUSTRALIAN CLASSIC CIGAR BOX GUITAR   
Coh Black Gigante cigar box, lump of wood neck with bolts for nut and bridge  
built by Shayne Soall, Oz Blues & Roots Music Store, Yackandandah, Australia.
Played lap-style with a small liquor bottle used as a slide (filled with whiskey  
for good tone!) 4-strings: tuned Bb F Bb F.

NATIONAL RESO-PHONIC ‘STYLE O’ GUITAR  
Traditional 1930’s style single cone resonator with brass body & maple neck  
built by National Guitars, California USA   www.nationalguitars.com
Played variously in standard tuning, a sort of ‘half open G tuning’ for bottleneck  
slide or detuned to my version of a ‘baritone voicing’ with the low E string  
dropped down to Db.

GUITAR STRINGS 
Elixir 80/20 Bronze Acoustic Nanoweb Light / gauges .012 - .053 on all guitars 
except 4-string FB Australian Classic Cigar box guitar which utilises the top 4-strings 
from a set of Elixir 80/20 Bronze Acoustic Nanoweb Medium / gauges .013 - .035 

BEETON, MATON, CIGAR BOX, NATIONAL



Thank you to The Preacher and all our family for their love and support

My band mates and extended musical family all over the world

Jimi and Denny for their fine musical company on this project

Jan, ‘Prof’ Keith, Sean, Marcia and all at Reference Recordings for the wonderful 
opportunity to make this recording

Maton Guitars and Elixir Strings for their ongoing support which helps keep  
me on the road

Bernie and Wayne Gilholm for sharing their beautiful property, Loyola Riverview, 
Palmers Island, for location photography and songwriting inspiration

Photographer Deb Novak for spotting the perfect break in the weather for a 
spontaneous cover shoot. In case you are wondering – like everything on this 
album – the rainbow is real!

RECORDED February 25-26, 2016  
at Skywalker Sound, a Lucasfilm, Ltd 
company, Marin County, California

PRODUCERS Fiona Boyes, Janice Mancuso

RECORDING ENGINEER Keith O Johnson

RECORDING Sean Royce Martin

EDITING Sean Royce Martin, Janice Mancuso 
and Fiona Boyes

MASTERING ENGINEER Keith O Johnson

EXECUTIVE PRODUCERS Marcia Gordon Martin, 
Janice Mancuso

DESIGN Kirsty Hough, Tanami Design, Australia

COVER PHOTOS Debrah Novak

BAND PHOTO Janice Mancuso  

FOLK ART AND PACKAGE PHOTOGRAPHY  
Fiona Boyes. You can find out more about  
my instruments and artwork at  
www.fionaboyes.com 
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Also available on Fresh! from Reference Recordings
‘BOX & DICE’  Fiona Boyes

This album is an example of how great stripped-down blues 
can be. CLIVE RAWLINGS/BLUES MATTERS MAGAZINE 

Full of fine songcraft and performances crowned by 
superlative fretwork... MELANIE YOUNG/LIVING BLUES 

Intricate, masterful guitar work and her canny songwriting 
propels us from one emotion to another.  
HENRY L CARRIGAN, JR/BLUESBLAST MAGAZINE




